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DODD, MEAD & COMPANY, 
Publishers, Booksellers and Importers, 
753 & 755 Broadway, New York. 



■ r yofd.rt 


FRANK H. DODD, 
EDWARD S. MEAD, 


Alew York,. April --8, i89^g^ 


BLEECKER VAN WAGENEN, 
ROBERT H. DODD. 


Curator, Corcoran Gallery, 

Washington, D. C. 

Dear Sir:- 

We send you by post to-day a Circular 
of Prof.Goodyear’s GRAMMAR OP THE LOTUS. 

Thiw work has received veryfavorable 
notice in the NEW YORK NATION, NEW YORK 
TRIBUNE, etc., and, as you will see by the 
Circular, is very highly thought of by some 
of the best English authorities. 

May we not have the pleasure of’ a sub¬ 
scription from your Library? The work is 
one of original research, and a kind of work 


that we think American schola 


rs should be 




LIST OP LIBRARIES WHICH HAVE SUBSCRIBED FOR THE GRAMMAR 

OP THE LOTUS: 

Boston Public Library, Boston, Mass. 

Worcester Public Library, 

Astor Library, New York City. 

Cooper Union Library, New York City. 

Pratt Institute, Brooklyn, N.Y, 

Brooklyn Institute, Brooklyn, N.Y. 

Brooklyn Public Library, Brooklyn, N.Y. 

Art Institute, Chicago, Ill. 

Newberry Library, Chicago, Ill. 

Public Library, Cleveland, 0. 

Public Library, Cincinnati, 0, 

X 

\i 


TfoCorcorun GaUery of ^ 

Ap * 29 1892 

Washington, x>. a 



Just published, Royal Quarto, Boards, about 400 pp., and upwards of 
1200 Illustrations, in 67 pages of Plates, and 200 text cuts. 

Price, $15.00. 


THE GRAMMAR OF 
THE LOTUS 

A NEW HISTORY OF CLASSIC ORNAMENT 


AS A 


WORSHIP, 



DEVELOPMENT 


With Observations on the “Bronze Culture' of Prehistoric Europe , 
as derived from Egypt; based on the Study of Patterns . 

BY 


WM. H. GOODYEAR, M. A. (Yale, 1867), 


Member of the Archaeological Institute of America; Lecturer on the History of Art 
in the Cooper Institute, New York ; Curator of Fine Arts in the Brooklyn 
Institute, etc., etc.; formerly Curator in the Metropolitan Museum of Art, New 
York; Author of “A History of Art;” “Ancient and Modern History;” etc., etc. 

Professor Reginald Stuart Poole, L.L. D., of the British Museum, and Vice- 
President of the Egypt Exploration Fund, has kindly undertaken the Revision 
of the Proofs, and the plates have been prepared from Drawings by Mr. John 
W. McKecknie, B.A., Princeton. 


DODD, MEAD AND COMPANY, 


753 and 755 Broadway, New York. 




LTHOUGH the mystic and symbolic importance of the Lotus in Hindu 
and Egyptian Mythology and religion has been long recognized, and 
although several normal Lotus patterns are well-known elements of 

^ Hindu, Egyptian, Assyrian and Greek art, the propositions and demon¬ 
strations of the “ Grammar of the Lotus” are of a highly novel and revolutionary 
character, both in historical and archaeological results. The work will include only 
in an incidental way any matters of fact previously known to science, or previously 
known to the history of art and ornament, and relates more especially to the debated 
problems of Greek and Ancient Oriental history and of the “ Mycenae” period. 

The general title of “ Grammar of the Lotus” indicates the argument of the 
work, which proves the plant to have been the basis of most of the ornamental 
patterns of Greek and later times, after demonstrating the solar symbolism of the 
lotus flower in Egypt and its importance as a fetich of immemorial antiquity, by 
appeal to many known and also hitherto unknown facts. 

Among the more important discoveries announced by the “ Grammar of the 
Lotus” may be mentioned the conclusion that all the scrolls and spirals of classic 
ornament are evolutions from Lotus patterns in which the curling sepal of the natural 
flower had furnished the starting point of an ultimately purely linear design. This 
demonstration includes and begins with the volutes of the Ionic Capital. The 
conclusions reached regarding the entire field of historic conventional pattern orna¬ 
ment throughout the world, including Polynesia and Ancient America are so 
apparently improbable and so conclusively demonstrated, that reference must be 
made to the work itself for details. These conclusions involve points of great 
importance regarding the position of Egypt in history and especially regarding 
the transition from the Age of Stone to the Age of Bronze. The history of the 
Arts of Metals is now for the first time placed on a solid basis by a hitherto 
unattempted comparative study of the patterns by which the earliest metal objects 
were decorated. The work may therefore be considered of epoch-making importance 
not only for classic art, but also for prehistoric archaeology and the history of 
civilization in general. 

The history of the lotus is the HISTORY OF SUN-WORSHIP in Egypt, 
Assyria, Phoenicia, and Hindustan. 

The history of the lotus is also the HISTORY OF THE ZODIAC, for as 
a solar symbol the plant was associated with all the solar birds and animals of Assyria 
as well as of Egypt. The hitherto unspecified lotus forms and motives of Assyrian 
art are numerous, and a new field has been opened up here for other students. 

The history of the lotus is the history of the ORIGINS OF GREEK 
CULTURE, and the broadest assertions which have been made as to the dependence 
of Greece upon the East, must appear mild in face of the mute evidence of Greek 
ornament as now explained. 

Although the conclusions of Mr. Goodyear regarding the ultimate sym¬ 
bolism of Greek patterns are extremely guarded, and essentially those of existing 
science, there is no doubt that his matter on “ the BIRD AND THE LOTUS ” and 
“the DEER AND THE LOTUS’’will compel a revision of all publications on 
early Greek pottery up to date, that is to say of all publications on the Cypriote, 
Rhodian and “Geometric” styles. 

The observations on these heads, viz., “ the Bird and the Lotus” and “ the 
Deer and the Lotus ” were originally made for CYPRIOTE POTTERY. In the 
case of “ the Bird and the Lotus,” they reach from Hindustan to Scandinavia. In 


the case of “the Deer (Ibex, Gazelle) and Lotus,” they reach from Hindustan to 
Prehistoric Hallstadt and the Swiss Lake-dwellers. They are also supported by 
hitherto unpublished reliefs from Denderah. 

For the “MYCENAE ” culture the forthcoming work is also of importance. 
Mr. Goodyear’s observation for the Bull fresco of Tiryns in Athens, as related to an 
Egyptian picture of the IVth Dynasty, may be quoted as one illustration. The 
analysis of the.pottery motives of “ Mycenae” vases will be an important contribution 
to the essential matter-of-fact knowledge of archaeology. 

Lest the conclusions announced for GREEK ART should appear too sweep¬ 
ing, it may be said that they are explained by two very simple facts : an almost 
absolute restriction of Egyptian ornament to lotus forms, and an absolute 

RESTRICTION OF THE GREEKS IN THEIR FIRST STAGE OF CULTURE TO BORROWED 

patterns, derived from Egypt, which they subsequently elaborated according to 
their own entirely different instincts and character. 

As regards the first of these facts it is so far familiar to Egyptologists, that 
they have never claimed importance for more than two sources of ornament in 
Egypt, viz., lotus and papyrus. It is undoubtedly true that the EXCLUSION OF 
THE PAPYRUS from Egyptian ornament, which is another important demon¬ 
stration of this work, must enormously widen the conceptions of the importance of 
the lotus and of lotus symbolism for Egyptologists ; but the facts are perfectly 
within the present conceptions and points of view of Egyptology, all of which insist 
on an extreme conservatism and traditional restriction in Egyptian art, and all of 
which assume SOLAR SYMBOLISM as the basis of Egyptian religion, and conse¬ 
quently of Egyptian ornament, which is conceded to have been universally symbolic. 

It must be admitted that the facts advanced demand a SWEEPING 
REVISION OF THE HISTORY OF ASSYRIA AND ASSYRIAN ART as 
regards dependence on Egypt. The lotus usurps the place of the palm-tree with all 
the consequences involved, and the history of the anthemion, when once derived from 
Egypt, carries with it the conclusion that one “SACRED TREE ” of the Assyrian 
monuments is a “tree” of palmette lotuses. This conclusion is reinforced by the 
exclusion of the rosette from the list of original Assyrian designs. On the other 
hand, what Assyrian art loses in originalty it gains in comprehensibility. All 
Assyrian motives in ornament become significant, and their associations with the 
the various sacred animals and monsters, when once unified from the standpoint of 
lotus solar symbolism, cast a flood of light not only on the Assyrian monuments, but 
also on the derivative forms of Greek art and Greek mythology which came from 
Mesopotamia. The illustrations for Mesopotamian art include a number of hitherto 
unnoticed normal lotus forms on seals and cylinders. 

As to the second fact, the absolute dependence of the Greeks on foreign 
civilization in their own earliest stage of culture, this is also not foreign to the ideas 
of modern science. It is true that such dependence, and especially as regards Egypt, 
has often been asserted hastily, that it has often been assumed without proof, and by 
students, or men not students, who have not appreciated the independent spirit of 
Greek art. On this account the present work must prove AN IMPORTANT ADDI¬ 
TION TO STANDARD SCIENCE, inasmuch as its demonstrations are illustrative 
and in a historical sense not argumentative. Men of science will be left to draw 
their own conclusions. 

The suspicions which have long since pointed to a possible intercourse by sea 
between Ancient America and Ancient Mediterranean civilization will receive curious 











confirmation from the publication of the hitherto unnoticed lotus patterns of 
ANCIENT MEXICO AND YUCATAN, and of the modern ZUNI INDIANS, 
whose culture is known to be a survival from prehistoric times. A similar survival 
will be proven to exist for the Kabyle pottery of modern Algeria, as related to the 
prehistoric pottery of Cyprus. 

The conclusions of Mr. Goodyear’s book as to pattern ornament, though in 
the main absolutely novel, have to some extent been independently reached by other 
workers in the same field, and especially by Mr. Percy E. Newberry, whose standing 
as a botanist and whose position on the staff of the Egypt Exploration Fund, give 
his opinion much weight. This concurrence includes Mr. Goodyear’s view of the 
Ionic form as derived from curling lotus sepals, of the Rosette as derived from the 
ovary stigma, of the Egg-and-Dart moulding as a lotus border, of the “ Honey¬ 
suckle” or “ Palmette” as a lotus derivative, and of the Mycenae spirals as derived 
from lotus scrolls. 

Due credit will also be given to the important announcements regarding the 
lotus in Greek patterns which have been made by Messrs. John Pennethorne, Wm. 
M. Flinders Petrie, Colouna-Ceccaldi, and Marcel Dieulafoy. 


A number of eminent authorities have expressed themselves in regard 
to Mr. Goodyear’s work as follows: 

Miss Amelia B. Edwards , LL.D ., Secretary of the Egypt Exploration Fund , says 

“ I am delighted with the very favorable impression which the announcement of 
Mr. Goodyear’s discoveries has made in England and upon my friends at the British 

Museum.It is very important that the favour with which these discoveries have 

been received by English savants should be well known in America.” 

Professor Reginald Stuart Poole , of the British Museum , in his Introductory Lecture 
to the Faculties of Arts and Laws and Sciences , University College , London , 
October 2 d, iSpo, says :— 

“ It may be well to cite an instance of the value of the Archaeology of Art to the 
Archaeologist as well as the Artist. It is due to the patient research and rapid insight 
of Mr. Goodyear, an American savant. He has devoted some years to a study of 
the use of the Lotus in ornament by the Egyptians, the Assyrians, the Phoenicians, 
and the Greeks. The result is a luminous collection of instances which are 
archaeologically of high value, and cannot fail to be artistically of much practical 
usefulness.” 

From the “London Academy ":— 

“ A work of the first, importance as regards the history and development oeLaj:t 
in the Ancient East. Mr. Goodyear, it will be remembered, is the author of a 
remarkable paper, entitled ‘ The Egyptian Origin of the Ionic Capital and of the 
Anthemion,’ which appeared in 1888 in the ‘American Journal of Archceology,' and 
of which, at the time, a resumd was given in the ‘Academy.’ ” 

Professor Franklin W. Hooper , Director of the Brooklyn Institute , says :— 

“ The important discoveries in Egyptian, Assyrian and Babylonian Art and 
Archaeology recently made by Mr. Goodyear constitute one of the most valuable 
contributions to the history of the Empires of the East, and place an American in 
the first rank of Archaeologists.” 
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Colorado Springs, Colo., 


Ma^£&- 5t h, 1892 

6L*'}: -A 1 ** 


tk , 


F.S.Barbarini, Curator, 

Corcoran Gallery. 

Dear Sir:- 

Knowing your experience in art matters a number of ladies here 
desire to ask advice of you as to feasible methods of extending and 
deepening an interest in art in this community. 

For several years there has been maintained here an "Art Class," 


meeting fortnightly for the discussion of art topics. This has resulted 
in a growing interest in the subject, so that we are encouraged to make 
the initial movement now for some form of permanent art association or 
institute, with the hope by and by of an Art Museum. 

Our city has a population of about 13,000. It is preeminently in 
Colorado a place of residence for persons of culture, wealth and public 
spirit. It has an assured future of steady growth, and it will always 
attract the best class of those, who, from considerations of health or 
climate, make this state their home. There is every reason to believe 
that the right sort of organization in the interest of Art would receive 
the hearty cooperation of our citizens and would in time obtain generous 
endowment. Under these circumstances, can you recomnjend a plan for us? 
What may we venture on safely at first and by what steps may we hope to 


advance? 


We shall be very grateful to you for suggestions, or for informa¬ 


tion as to the scope and success of institutions established under cir¬ 
cumstances similar to our own. Printed matter bearing upon the subject 
is also desirable, and we shall be glad to know where to obtain any¬ 
thing of that sort. 

To your kindness and sympathy we make this appeal, justfying it 
by the object we have in view and hoping to show, in return for your 
interest, some good results hereafter. 


Yours trul v 



Address 


Mrs. J.B.Gregg, 


731 N. Cascade Ave., 


Colorado Springs, Colo 
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DODD, MEAD & COMPANY, 
Publishers, Booksellers and Importers, 
753 & 755 Broadway, New York. 


FRANK H. DODD, 

EDWARD S. MEAD, 

BLEECKER VAN WAGENEN, 1 N 6W V OPK, . 189 

ROBERT H. DODD. 

Corcoran Gallery, -2- 
encouraged in carrying on. We enclose a 

list of,Libraries which have already subscribed. 

Yours truly, 

DODD, MEAD & COMPANY. 

Per Pranks. 

Dictated. 




